“JACOB’S LADDER”

Play of the Year

[ Cant of Characters:
David Maxion C. B. CHRISTESEN
Alethes (his wilfed .. MARY GIBRSON
Esther (his daughter) OLGA MOORE
| Captaln FPeter Blareby .. .. ¢ o0 s
an ss 55 a2 *r ss oo ROBERT KELLY
Lord Nevern ,. .. SHAND FINDBLAY
Mr, Dorrincouri LUDOVICK GORDON
Tommy Whisiler .. TOM MceMINN
Barnes (& pariour mald) .. .. .. .. ..
SALLY NICHOLSOX
Producer: Miss Barbara Sisley.
Ia genius & channel of communica-
tion between us and the super-
|n|.tu.rl]? And if the answer {8 in the
affirmative, is that a reasonable ex-
planation of David Maxton's mysteri-
ous measage from a soldier, dead eight
years, who gives him the tip that a
!rnnh outsider will win the 3.35 race
on the morrow at 22 1o 17 And hav-

e

ing recelved such a message would a|
|man with only three months to llve,

stake all hils savings on the race to
ensure the independence of his un-
faithful wife and his family?

Such s the rather creaky substrue-
ture on which is built “Jacob's Lad-

der,” Norman MacOwan's play pro-
duced by the Brishane pertory
|The:1‘.r¢ last nmight at the Princesa

Theatre, To those who dabble in
spiritualism it may be a very Inter-
!:tins play. To thoze who do not, it
would also be interesting enough (f 1t
were betier construct and better
written. Technically it is hardly good
enough for the Rtpurtﬂq Theatre, It
|I: verbose. There are long wordy
| scenes that take us a very short dis-
tance along the road to the climax,
and even where the author wishes Lo
clarify a point, he takes about 200
lines 1o do it, where ten would have
done. In the scene where Lord Nevern

is being told of David's fate Maxton
tells him In ten different ways that
the doctors have pronounced his

doom, The playwright does not flat
ter Lord Nevern's intelligence. Then
there is the long scens between Dor-
rincourt and Maxton after the horse
comes home, A long rambling dis-
course is provided, the only possible
raisons d'etre being to underline the
strangeness of Maxton's experience, to
expound more fully the Lheory sboul
genius and the supernatural, and per
| chanes tn exruse Lhe rather shaky
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| genius gnd the supernatural, and per
| chanee to excuse the rather ehaky
|substructure of the play. David, to
eatisfy Dorrincourt’'s curiosity, rings
for Tommy Whistler, who, we are in-
formed, is down in the kitchen. For
neatly ten minutes the conversation
on stage continues, and wa awail Im-
patiently Whistler's arrival, He ap-
pears l.:nm‘A after Dorrincourt has left.
1f all these things may be con-
etrued ms merely in criticiem
of the play, let it be said that it has its
moments, especially when Whistler
is on the stage, What we could have
done without Whistler 1= difficult 1o
conjicnire, Mr. Tom McMinn gave
uz i.'= best character study ever, and
provided what light comic reliel there
was i1 the whole play., The most jeal
ard gupping part of the play is thal
well acied scene between Whistler an
Maxton when the old soldier is giving
him the message from the dead. Not
only vas Mr. McMinn's handling of the
character superbh, bul Mr, Christensen's
by-play during the scene was perfectly
in Ii-et:ptnn. Later Mr. MecMinn con-
sclidated his claim to the acting honours
by fine work of an entirely different

type.
VERY DIFFICULT PART.

]lﬂ, CHRISTESEN had a very difficult
- part. He did 1t well, although one
wonders whether he gol all thut he
should have done from . Certain
little mannerisms should be overcome,
as, for instance, the habli of opening
his mouth very wide as a signal that
he is aboul to speak. He broughl on
to the stage with hum slways a cheery
nonchalance. with the habit of Inukl.ng
rouynd the room every (me he entered |
as if he had not been in 1t belore
But his acting In the last scene
compensated nobly for these things. His
passing out was quile & moving plece
nf work, He has developed an ease of
manner and & smoothness about  his
work that shows that experience s
bringing out his latent qualities, Next
ta Mr. McMinn he shared the acling
honours of the svening.

As for the others, it should be horne
in mind that in this play the soeely
has endeavoured 1o give some Iess ex-
pericnced members of the soclety their
chance In make good Miss Mary Gib-
son. lopking far too woung to be the
mother of Esther, a young lady of some
20 years, did promising work. She
needed more vivacity, and more sparkle,
in the part. At times her acting was very
satisfying, At times she rather failed.
Olga Moore as the bright and vivacious
daughter made every endeavour Lo he
bright and vivacious, bul she rather
spopled it by elocuting her lines oo much
Mi Shand Fmndisy, with make-up »
iittle awry in the first arct. would
have boep more successful In his
scepe with Maxton, in which he leatns
the tiagic news, If he could have tsed
ln sroater varisty nf facinl exnression.
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the tragic news, (T he could have used
n greater variety of facinl expreassion,
Ronrert Kelly, whn rannot he exeused
ar the aonre of inexperience, did no
ruite o The nwthLufkllng Captain
Blazehy, Perhaps this was mnte a
matter of earting, than of  netiog
Ludaviek Ciordon had an ungratefl
rerte, Ia the opening of the fiisy s
he dors not gel the convichion af the
Zealot ipto that unnecessartly long
introdartory scene.  Needless to 88y,
with the produstion in the hande of
Miss Barhara Sisley, there was very
Hnle amisd in thizs direction,

All of which may sound rather dis-
vournging. It 3% not meant to be, !
the soclely wisher to give its mem-
{beiw expedlenee those who view tha
play ebould e prepared to overlonk
these [ile things whirh, perhaps
prevent the play from heing an Al
s G R And Iif 1 were npnt Inr
i jitle matter of Auty one might! add
Arenl wa mliT The play will be
frpealud Lbke EVENINEZ.

A H.T.

National Library of Australia http://nla.gov.au/nla.news-article183477546



